


C O n C e rt Full 40-piece chamber orchestra

Saturday,
Ticket ,,,,,,, February 23, 2019
5:00pm

The Church of
St. John the Divine

Brett Mitchell, Conductor + Richard Belcher, Cello

Wojciech Kilar (KEE-lahr)

Orawa
----9 minutes----

POLAND

Wolfgang Amadeus Mozart (MOT-zhart)
Symphony #35 in D major, K. 385, “Haffner”

I. Allegro con spirit + Il. Andante < Ill. Menuetto < [V. Presto
----18 minutes----
AUSTRIA

LiveNote

Camille Saint-Saéns (San SAHN)
Cello Concerto No.1 in A minor, op. 33

I. Allegro no troppo + II. Allegretto con moto < IIl. Tempo primo
----19 minutes----
FRANCE

Ethel Smyth (Smith), arr. Mark Buller
The Wreckers

----9 minutes----
ENGLAND OR GERMANY

Jim Stephenson
ROCOmotive

ROCO WORLD PREMIERE COMMISSION
----15 minutes----
AMERICA

This evening’s music will include the pieces above, not necessarily in this order,

with a Take 5 (short intermission) and possible surprises.
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Featured

Brett Mitchell,
Conductor

Hailed for presenting engaging,
in-depth explorations of thoughtfully
curated programs, Brett Mitchell
began his tenure as Music Director of
the Colorado Symphony in July 2017.
Prior to this appointment, he served
Photo/Roger Mastroanny as the orchestra’s Music Director
Designate during the 2016-17 season.
He leads the orchestra in ten classical subscription weeks per season as well
as a wide variety of special programs featuring such guest artists as Renée
Fleming, Yo-Yo Ma, and Itzhak Perlman.

Mr. Mitchell is also in consistent demand as a guest conductor. Highlights
of his 2018-19 season include subscription debuts with the Minnesota
Orchestra and Vancouver Symphony Orchestra, and return appearances with
the orchestras of Cleveland, Dallas, and Indianapolis. Other upcoming and
recent guest engagements include the Detroit, Houston, Milwaukee, National,
Oregon, and San Antonio symphonies, the Grant Park Festival Orchestra,
the Rochester Philharmonic, the Saint Paul Chamber Orchestra, and the
New Zealand Symphony Orchestra. Mr. Mitchell also regularly collaborates
with the world’s leading soloists, including Yo-Yo Ma, Renée Fleming, Rudolf
Buchbinder, Kirill Gerstein, James Ehnes, Augustin Hadelich, Leila Josefowicz,
and Alisa Weilerstein.

From 2013 to 2017, Mr. Mitchell served on the conducting staff of The
Cleveland Orchestra. He joined the orchestra as Assistant Conductor in 2013,
and was promoted to Associate Conductor in 2015, becoming the first person to
hold that title in over three decades and only the fifth in the orchestra’s hundred-
year history. In these roles, he led the orchestra in several dozen concerts each
season at Severance Hall, Blossom Music Center, and on tour.

From 2007 to 2011, Mr. Mitchell led over one hundred performances as
Assistant Conductor of the Houston Symphony. He also held Assistant Conductor
posts with the Orchestre National de France, where he worked under Kurt Masur
from 2006 to 2009, and the Castleton Festival, where he worked under Lorin
Maazel in 2009 and 2010. In 2015, Mr. Mitchell completed a highly successful

The == In memory of our ROCO [riend and advocate by

Suzanpe Riepe her friends, family, and hushand Chuck to support
of : .
the Conductor’s travel.

Consortium

five-year appointment as Music Director of the Saginaw Bay Symphony
Orchestra. As an opera conductor, Mr. Mitchell has served as music director of
nearly a dozen productions, principally at his former post as Music Director of
the Moores Opera Center in Houston, where he led eight productions from 2010
to 2013. His repertoire spans the core works of Mozart (The Marriage of Figaro
and The Magic Flute), Verdi (Rigoletto and Falstaff), and Stravinsky (The Rake’s
Progress) to contemporary works by Adamo (Little Women), Aldridge (Elmer
Gantry), Catan (Il Postino and Salsipuedes), and Hagen (Amelia). As a ballet
conductor, Mr. Mitchell most recently led a production of The Nutcracker with
the Pennsylvania Ballet in collaboration with The Cleveland Orchestra during
the 2016-17 season.

In addition to his work with professional orchestras, Mr. Mitchell is also
well known for his affinity for working with and mentoring young musicians
aspiring to be professional orchestral players. His tenure as Music Director of
the Cleveland Orchestra Youth Orchestra from 2013 to 2017 was highly praised,
and included a four-city tour of China in June 2015, marking the orchestra’s
second international tour and its first to Asia. Mr. Mitchell is regularly invited
to work with the highly talented musicians at the Cleveland Institute of Music
and the orchestras at this country’s high-level training programs, such as the
National Repertory Orchestra, Texas Music Festival, Sarasota Music Festival,
and Interlochen Center for the Arts.

Born in Seattle in 1979, Mr. Mitchell holds degrees in conducting from
the University of Texas at Austin and composition from Western Washington
University, which selected him in as its Young Alumnus of the Year in 2014.
He also studied at the National Conducting Institute, and was selected by Kurt
Masur as a recipient of the inaugural American Friends of the Mendelssohn
Foundation Scholarship. Mr. Mitchell was also one of five recipients of the
League of American Orchestras’ American Conducting Fellowship from 2007
to 2010.

For more information, please visit brettmitchellconductor.com.



Featured

Jim Stephenson,
Composer

Leading American orchestras, instrumentalists,
and wind ensembles around the world have
performed the music of Chicago based
composer James M. Stephenson, both to
critical acclaim and the delight of audiences.
The Boston Herald raved about “straightforward, unabashedly beautiful
sounds,” suggesting “Stephenson deserves to be heard again and again!” A
formal sense of melody and tonality characterize his music, each embedded in a
contemporary soundscape. These qualities, coupled with the composer’s keen
ability to write to each occasion, have led to a steady stream of commissions
and ongoing projects.

The Chicago Symphony Orchestra, under the direction of Riccardo Muti,
will give the world premiere of his new bass trombone concerto in June 2019,
written for Charles Vernon of the Chicago Symphony Orchestra brass. A
second bass trombone concerto received its orchestral premiere with the St.
Louis Symphony and soloist Gerry Pagano, in 2017. “The President's Own”
United States Marine Band commissioned a symphony (the composer’s
second in this genre) and gave the work its premiere in 2016 at the prestigious
Midwest Clinic, and subsequently recorded the work. Additionally, Compose
Yourself!, Stephenson’s landmark young-audience work has now been
performed over 300 times since its creation in 2002, engaging children in
New Zealand and Canada and across the U.S. Additional premieres include
Carnegie Hall in May, 2017 (Chamber Music Charleston) and in the summer,
2017, a Music Academy of the West premiere of “Martha Uncaged” — with the
composer conducting — and a west-coast premiere of his violin concerto at the
famed Cabrillo Music Festival. The 2017-18 season will see a new “Low brass
concerto” with the Minnesota Orchestra and Osmo Vanska.

The Devil's Tale (2013), a sequel to Stravinsky’'s famous “Soldier’s
Tale” has become a highlight of Stephenson’s extensive chamber music
output, having already garnered much critical praise for its recent recording

(“a most remarkable work” — Fanfare Magazine) and numerous performances,
including at noteworthy venues such as Ravinia and Millennium Stage at the
Kennedy Center.

James M. Stephenson came late to his full-time composing career,
having first earned a degree from the New England Conservatory in trumpet
performance, and then going on to perform 17 seasons in the Naples
Philharmonic in Florida. As such, the composer is largely self-taught, making
his voice truly individual and his life’s work all the more remarkable. Colleagues
and friends encouraged his earliest efforts and enthusiasm followed from all
directions. As his catalog grew, so did his reputation. That catalog now boasts
concertos and sonatas for nearly every instrument, earning him the moniker “The
Concerto King” from Chicago Symphony clarinetist John Yeh. The vast majority
of those compositions came through commissions by and for major symphony
principal players, in Chicago, Boston, New York, Philadelphia, Minnesota,
Washington DC, St. Louis, Oregon, Milwaukee, and Dallas, among others. A
major break came from the Minnesota Commissioning Club, which led to two
works (violin concertos) receiving premieres in 2012—by Jennifer Frautschi
with the Minnesota Orchestra under Osmo Vanska and by Alex Kerr with the
Rhode Island Philharmonic under Larry Rachleff. Other international soloists
for whom Stephenson has composed include saxophonist Branford Marsalis
and trumpeter Rex Richardson, whose concerto has been performed on five
continents. With such prolific output, Stephenson’s music is well represented in
recordings. Nearly all of his solo brass works (over 50) have been professionally
recorded, and in total, his extensive catalog for all instruments can be heard on
over 30 CDs.

James Stephenson is also a highly sought-after arranger and conductor,
rounding out his constantly busy schedule. His arrangements have been
performed/recorded/broadcast by virtually every major orchestra in the country,
including the Boston Pops, Cincinnati Pops, New York Pops and more. On the
podium, Stephenson has led orchestras in Chattanooga, Bozeman, Charleston,
Ft. Myers, Modesto, and Wyoming, in addition to numerous concert bands. With
the Lake Forest Symphony, near his lllinois home, he has not only conducted
but also has served for seven years as Composer-in-Residence.

Jim originally hails from the Greater Chicago area, as does his wife Sally. In
2007 the couple, along with their four children, returned to the region to pursue
the life they now share.




Featured

New Zealand cellist Richard
Belcher has performed as ROCO’s
principal cellist since 2008. He is
also active as a chamber musician
and soloist across the USA and
internationally. He is a founding
member of the Grammy-nominated
Enso String Quartet, which boasts
multiple highly acclaimed recordings
and regular performances in many
of the major concert halls, including
Carnegie Hall, the Lincoln Center of
New York, and the Library of Congress.

Richard has appeared at many
festivals, including those in France,
the UK, Brazil, Australia, Mexico,
Canada, and throughout the U.S. He
has been involved with many live and
pre-recorded radio, TV, and internet
broadcasts in the USA, Canada,
Australia, New Zealand, and the UK.

Richard enjoys teaching and
has served as Adjunct Faculty at the
Shepherd School of Music at Rice
University, Boston University Tanglewood Institute, and currently is on the
faculty at the Interlochen Adult Chamber Music Camp.

Richard moved to the U.S. in 1998 to study with Aldo Parisot at Yale
University, and it was there in 1999 that he founded the Enso String
Quartet. Other major teachers include Norman Fischer, Marc Johnson, and
Alexander Ivashkin.

Richard is married to ROCO violinist, Cecilia Belcher. When possible
they enjoy playing chamber music together, and they also recently
performed the Brahms Double Concerto together in St Paul, MN. They live
in Minneapolis with their young son, Finn.

R © Buller

by Mark Buller

Dame Ethel Smyth:
Overture to The Wreckers

Quick Intro: Written 1902-04;
premiered in Leipzig in 1906.

The Music: Bold and colorful,
with depictions of storms crashing
upon the shore.

The Opera: Apoor village sub-
sists on selling what its inhabitants
can plunder from ships wrecked on
the craggy Cornish coast. But a young fisherman in love with the preacher’s
wife has been lighting bonfires to warn off approaching ships. Ensuing: all
the drama you might imagine following such an exposition, complete with
a hell-bent congregation, close escapes, and a cave that fills with water as
the tide comes in (a perfect place for a tragic ending).

Patchwork History: Smyth tried for years to secure a premiere of
her opera; after striking out time and again, she agreed to a performance
in Leipzig, where she had previously studied. The only catch: the
company insisted on performing the piece in a poor German translation.
On opening night, Smyth was dismayed to find that the conductor had
made massive cuts, rendering the opera an “incomprehensible jumble.”
Despite 16 curtain calls, Smyth was unhappy, and that night she sneaked
into the opera house and made off with the score and parts, effectively
cancelling the run. The opera, which could now boast a degree of
notoriety, was performed next in Prague and London, generally without
proper rehearsal time.



Notes for Women: Smyth was a noted suffragette (her 1910 song
“The March of the Women” would become a de facto anthem) and was
famously bisexual in an era unfriendly to such things. Late in her life she
fell in love with Virginia Woolf, who described her own reaction as “like
being caught by a giant crab.” Until 2016, Smyth was the only female
composer whose opera was performed by the Metropolitan Opera (for
Der Wald). Despite contemporary critical praise for The Wreckers, it has
received few performances.

Wreckers Lite: This overture calls for a large orchestra, so ROCO
has commissioned yours truly to create a new orchestration. Tonight’s
concert features the premiere of this reduced version.

Further Listening: Benjamin Britten’s opera Peter Grimes, whose
plot is similar. Other unjustly-neglected composers from this time period,
including Frederick Austin, Frederick Cowen, Granville Bantock, and
York Bowen.

Wojciech Kilar: Orawa

Quick Intro: Written in 1986;
premiered by the Polska Orkiestra
Kameralna in Zakopane, Poland.

Riverrun: Orawa is part of

a cycle of works by Kilar depicting

the Tatra Mountains; the title brings

to mind the region on the border of

Slovakia and Poland as well as the eponymous river which runs through
the area. Much like Smetana’s famous The Moldau, Orawa can be heard
as describing the various landscapes it passes through: mountains,
pastures, and the occasional folk dance.

On Screen: You may not recognize his name, but you've likely
heard Kilar’'s music. He’s the composer of the scores to Roman Polanski’'s
2002 film The Pianist and Francis Ford Coppola’s Bram Stoker’s Dracula.
The slashing strings and moody motifs that permeate Orawa certainly
wouldn’t be out of place in a film soundtrack! Toward the end of his life,
Kilar shifted gears to focus on writing concert music, though he continued
occasional work on film scores.

Motion: Music can sometimes be described in terms of the direction
its rhythms seems to suggest; in this way, much of the music from the
Classical era (c.f. the Mozart on this program) seems to bubble upward.
(Think of the way a Strauss waltz feels: almost weightless, as if it were
an evocation of bubbles in a champagne glass.) Some dance-inspired
music, particularly that of eastern and central Europe, evinces much
more of a downward motion, calling to mind an earthy village dance in a
Brueghel painting. There are moments in Orawa where you can almost
see the heavy footfalls of Polish workers in a 19th-century tavern. Some
conductors, incidentally, will show where this motion is: the ictus (that point
in the air where the beat “lands”) will be either up in the air or heavily down
at the waist.

Repetition: While Orawa wouldn’t really be classifiable as a
minimalist piece of music, it does owe something to that genre. While some
listeners tend to dismiss the choice to repeat figures as lazy, composers
(and, for that matter, visual artists and choreographers) know the power
of repetition. For one, every subsequent change, no matter how small,
becomes almost seismic in comparison. Listen to the opening of Wagner’s
Das Rheingold; we hear that same chord for so long that when it finally
gives way, we feel as if we’re suddenly on a different planet.

Further Listening: Ludovico Einaudi; Steve Reich; Bernard
Herrmann’s Psycho and Vertigo scores; Britten’s Variations on a Theme
by Frank Bridge.




Camille Saint-Saéns:
Cello concerto No. 1

Quick Intro: Written in 1872
for Auguste Tolbecque, premiered
at the Paris Conservatoire.

Quick Outline: As with

all traditional concertos, this is

cast in a fast-slow-fast sequence.

Unlike traditional  concertos,

Saint-Saéns eschews the typical

three-movement structure, preferring one continuous movement, much
like Franz Liszt's sort-of-one-movement Piano Concerto No. 2. Whereas
a traditional concerto would begin with an orchestral introduction sans
soloist, here the cellist enters almost right away with a flurry of cascading
notes.

Did you know: Saint-Saéns was one of the first famous composers
to write a film score, for the single-reel 1908 The Assassination of the
Duke of Guise.

Hair up, hair down: Saint-Saéns is today best known for his
fun, carefree Carnival of the Animals and the comically faux-evil Danse
macabre. But he could write more “serious” music as well: listen to his
Etudes for piano and his works for organ. That said, much of his music falls
in between these two extremes, and his concertos are prime examples.
Perhaps this “middle-ground” approach comes from Saint-Saéns’ lifelong
goal of furthering French music. Which brings us to:

Franco vs. Prussian: As Wagner-mania spread across Europe,
Saint-Saéns worked hard to create opportunities for younger French
composers and to maintain a place for the uniquely “French” sound.
His cause was furthered by, of all things, the Franco-Prussian War,
which ossified anti-German sentiment. French composers didn’t like
the stereotypical furrowed-brow seriousness of Teutonic music, nor

the Germans’ steady march to weaken traditional tonality. Saint-

Saéns was no troglodyte, but his commitment to tradition led some

composers to later brand him a reactionary (note that he died in 1921, as
expressionism was gaining a serious foothold across Europe).

Further Listening: The music of Saint-Saéns’ student Gabriel Fauré,
as well as the latter’s student, Maurice Ravel: trace the musical lineage.
Also listen to Saint-Saéns’ other concertos, notably the five for piano.

Thank you to Glen Rosenbaum for use of his model train video and to
G&G Model Shop for their train display.

Jim Stephenson:
ROCOmotive

Quick Intro: A series of vignettes
evoking model trains. “Traignettes.”

Father and Son: ‘“In doing

research for this project, | decided

to revisit my youth, and to actually

go retrieve the model train from my

father’'s basement; we had spent a

bit of time putting one together at one

point. | reconstructed the train in my basement, now with the help of
both my father, and MY son, and after some initial trouble, was able
to get it running again, which subsequently inspired the music for this
piece.... My only model-training was with my father when | was younger,
and that wasn’t for very long. But even so, this piece allowed me a trip
down memory lane, and the ability to capture some personal nostalgia.
Even just going to get the trains and tracks from my dad’s house was a
chance to visit with my dad, and relive some of our past. He later came
to my house to help get it working, for me and my son. So it was a multi-
generational bonding project!!”

Tracking the percussion: Keep an ear out for the many uses of
model train track as played by the percussion!.



WORDplay: This title, which immortalizes ROCO, is par for the
course for Stephenson. Other similarly-titled works include: BasSOON |t
Will Be Christmas, which is exactly what it sounds like; a Concerto for Cell
Phone; and Diaper Rag.

Further Listening: For train-inspired music: Honegger’s Pacific
231; Villa-Lobos’ The Little Train of the Caipira; Gershwin’s Rhapsody in
Blue; Pierre Schaeffer’s Etude aux Chemins de fer.

Wolfgang Amadeus Mozart:
Symphony No. 35 ‘Haffner’

Quick Intro: Written in 1782;

performed the following year at the

Vienna Burgtheater (the Imperial Court

Theater). Commissioned by the Haffner
family, of the Viennese upper crust; they had previously commissioned a
serenade for orchestra.

Format: As we’d expect from a Mozart symphony, the piece is in
four movements: a fast opener, a slow response, a sprightly dance, and
a spirited finale.

On second thought: The Haffner family so loved their first
commission from Mozart that they asked for a second such piece.
Mozart quickly completed the new work but was somewhat unsatisfied
with it; during its composition he’'d been “up to [his] eyes in work” and so
had written it in haste. Several months later, he returned to the score,
having in the meantime wholly forgotten it, and found himself delighted.
He deleted a movement and revised the orchestration, then conducted
the premiere of the new symphony.

Serenades vs. symphony: For the last few centuries composers
have been creating new musical forms, then immediately straining
against those same formal strictures. Whereas today a symphony
can be broadly defined as a multi-movement (or not) piece for

orchestra (or not — see Glenn Branca’s 13th symphony for 100 electric
guitars), during Mozart’s lifetime a symphony was a four-movement
affair whose movements themselves followed specific parameters.
Serenades, on the other hand, were orchestral works cast in multiple
movements, sometimes more than four; Mozart’'s most famous is the
evergreen Eine kleine Nachtmusik. So in retrospect the difference is
small, but to Mozart a capital-S “Symphony” would carry more weight
than alighter serenade. In the case of this symphony, since there are only
minor differences between the symphony and its serenade predecessor,
that differentiation is minor indeed.

Further Listening: All of the major works from the last decade of
Mozart’s life are worth hearing, since as the composer’s voice matured,
his music takes on a sort of gravity, an otherworldliness. Listen particularly
to the late piano concertos and the symphonies after the Haffner. Then
compare to Beethoven'’s first three symphonies to see the torch passed
on, and wonder how Mozart’'s music might have sounded had he lived a
few more decades into the 19th century.

ROCO'’s first commercial recording

is available now on iTunes, Amazon, Google Play Music,

and your favorite streaming services!

CDs for sale after the concert
at the reception in Sumners Hall.
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“Attitude of Gratitude”

Memories of rock dominoes, Crazy Eights, chess, ping pong, Candy Land...
and our family gathered and verbally jousting to throw each other off...
laughter and popcorn and time together.

Thank you, family, for endless inspiration. Every aspect of ROCO has your touch.

---The ROCO Team---
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‘fason Stephens

JASON STEPHENS is a graduate of Lamar University in Beaumont,
Texas, where he received a Bachelor’'s of Music in 2003. He has
been working as the orchestra librarian with the River Oaks Chamber
Orchestra (ROCO) since its first season (2006-present). In addition
to his duties with ROCO, he works for the Houston Public Library as
manager for System Services.

Jason has also been with the Houston Pride Band as a bassoonist
(2005), artistic director (2006-2011, 2014-2015 ), assistant director
(2011-2014) and percussionist (2011-present). In his time with the
Houston Pride Band, he has also been a guest conductor for the Oak
Lawn Symphonic Band in Dallas, Texas and for Gay Games VIl in
Cologne, Germany. Jason also performs with the Houston Civic
Symphony as 2nd bassoonist and serves as their orchestra librarian
(2009-present).
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Phyllis Martin FC

Gabriela and Grant Martinez CC

Sarah and Doug McMurrey, Jr. CM

Ginni and Richard Mithoff

Janet & Harvin C. Moore IV

Joseph Polisi

Helen and Chris Ross BQC

Samuels Foundation

Lisa and Rex Wooldridge C

Amy and Alistair Barnes

Greg Bean

Phyllis Troxell and James Bulger
Mimi and Bill Booker

Barbara Burger C

Martha and Thomas C. Bourne C
Clinton and Dean Bybee
Chevron Humankind

The Crain Foundation

James Crump

Frank Donnelly

Karen and Bill Donovan FC
Jarrod Gullett and Warren B. Dunn C
EOG Resources, Inc.
ExxonMobil Foundation

Louise Gaylord

Susanne and Mel Glasscock
Olwynne and Doug Gleason
Terri and Steve Golas

Annie and Bob Graham

Jeannie and Kenneth Giriffin
Charles Hall FC
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Anne Harrington, in loving memory
of Bruce Harrington FC

Kathleen Campbell Laws FC

Jill and Clay Lein

Joella and Stephen Mach

Sandra and Kenneth McClain BQC

Sally and Charles McCollum FC

Alice and Frank McWilliams FC

Laura and Brad McWilliams ROWBC

Cora Bess Meyer

Pepette and Joseph Mongrain

Betty Moore

Patsy Moore

Lorraine Morich

Marcus Maroney and Michael Muna

Melinda and Jim Noel

Vivie and Chris O’Sullivan C

Kathy and Rick Plaeger BQC

Patti Lennon and Bruce Potter

Greta and Jeremy Rimpo

Fairfax and Risher Randall FC

Beth Gibbs Russell

Barbara and Keith Short FC

Sherry and Jim Smith FC

Speedy Printing

Carol and Garvin P. Stryker FC

Susanne and Diderico van Eyl

Jane Ann and Jasper Welch

Nancy and Ben Wells

Sara White

Jo Dee and Cliff Wright CM

Adam Dewalt Adams
Henrietta Alexander
Lindsay Aronstein ROWBC
Kay Read Bartle FC
Ana Bovet FC
Annie and David Brady
Fredricka Brecht
Antoine and Zawadi Bryant
Patricia Bunch ROWBC
John Burdine FC
Shirley Burgher FC
Katherine Cabaniss
Faye Caldwell ROWBC
Susie Cunningham
Darleen and Mark Danney,

in honor of Melissa Hobbs
Shaun Danney,

in honor of Melissa Hobbs
Nicholas Danney,

in honor of Melissa Hobbs
Brian R. Davis CM

Donnie Davis Realtors FC,

in memory of Fannie Tapper
John Flanagan and Mark Shirey
Dianne Foutch FC
Gary Gee and Michael DeVolgary
Nancy and Cletus Dodd
Amy Gibbs
Donna Scott and Mitch Glassman
Ann Goldstein ROWBC
Eileen and Chris Hairel
Kathleen and Malcolm Hawk C
Robert Hetherington FC
Susan Hillard FC
Bob and Raycene Hilsher
Vicki Lovin FC
Suzanne Lyons FC

The Honorable Sylvia Matthews ROWBC

Tevia and Chris McLaren CM
Susan Morrison
Margaret C. Pack FC
Sandy Parkerson
Beth Robertson
Regina Rogers
Janet Schaumburg and Bill Craig
Binky and John Strom
Yale Smith FC
Don P. Speers FC
Winnie and Edwin Sy
Elizabeth and Peter Wareing,

in honor of Mary Ann Newman
Birgitt Van Wijk
Miri Wilkins, Engel & Volkers
Women'’s Philharmonic Advocacy
Deanne White

Erin Tsai and Daniel Allison

Sue Bellamy

Julia and Robert Fleming FC
Owen Gibbs

Martha and Dewuse K. Guyton FC
Pam and Bo Howard

Julia Jones FC

Carol and John M. Kafka
Suzanne and David Kerr FC
Alecia and Larry Lawyer

Nour Salmen and Pedro Londono
Aileen Mason

Sunny and Steve McKinnon BQC
Mike Newton

Barbara and Jack Spell FC

Thuy M. Tran

Jayne G. Venarde FC

Duncan White

Wade and Mert Adams

Beverly Bentley, in honor of Mimi Lloyd

Bess Black FC

Julia and Mark Boone

Jill Schaar and Giorgio Caflisch

Linda and Dr. Michael F. Condit ROWBC

Marilyn and Ed Davis

Judith Dines

Frank Dumanoir

Diane and Jack Eckels

Andrea and Maxwell Evans

Christine Heggeseth

Dorene and Frank Herzog, in honor of
Fran Sampson and Chuck Riepe

Bonnie Horton

Peggy Hull Creative Touch Interiors ROWBC

Laura Vinas Jahn ROWBC

Suzanne and Daniel Kubin

Helen and Glenn Laird

Lucy and Eric Lewis

Alexander Miller

Hamida Hemani and Abel Maniji

Susan and Tony Mayer

Ellen and Bill Morris

Linda Murray FC

Judy and Scott Nyquist

David Pesikoff

Phillips66

Carol and John Prowse

Marion and Randy Riddell

Gavin Riepe

Nancy and Joseph Santamaria

Bryan Scrivner

Barbara and Louis Sklar

Mary and Robert Snell

Teresa B. Southwell

Susan Steinhardt

Christine Stevens and Rich Crishock

Jane and Charles Szalkowski

Roy Wylie

Claire and Doug Ankenman
Candace Baggett ROWBC
Bank of America

Alanna Bree

Amy Chung and Stanley Chyi
Cynthia Craft

Alice Craig

Martha Craig

Robert L. Crenshaw

Patricia and Wolfgang Demisch
Pat and Jack Derhovsepian
Laurie Dorfman



Beth Flame, in honor of Melissa Hobbs
Aimee Flood

Aloysia Friedmann

Rev. and Mrs. Bennie and Laurens Hall
Anna and Dave Harris

Janet Head FC

Laura Ewing and John Hull ROWBC
Sarah Flanigan

Rachel and Bud Frazier

Olivia G. Garza

Christianne Gell

Dorothy Griffin

Heidi Heard

Ann and Howard Hendrix

Roger Hochman

Judith B. Hundertmark

Charlene Markle Johnston

Ann and George O. McDaniel lll
Sandy and Philip Nauert

Marc Newman

Susie and Jim Pokorski

Mary and Gavin Reed

Shelley and Jim Rice

Royal Orange Trading Company

Rebecca Rush

Erin Rydberg

Greg Sandow

Sandra Scurria

Beth and Mark Shelton

Betsy Deal and William G. Smith, in honor
of Fran Sampson and Chuck Riepe

Denise and Elliott Smith

Allison and John Strawn

Linda Sylvan

Betty and Wade Taylor

Susan Tucek

Phyllis and Anthony Vallot

Charles Ward

Virginia Watt

Diane and Jack Webb

Leone Buyse and Michael F. Webster

Beth and Jim Wiggins

Evan Wildstein

Terrell Wilson

Lois and Brad Wright

Margrit Young, in honor of Fran Sampson

and Chuck Riepe

David Zimmerman

Evelyn Moss

Suzanne (| [| Riepe
of i

Consortium

Maurice Bass

Mr. and Mrs. Joseph M. Binney
Marguerite and Jim Borden
Ann Butler

Marlene and John Childs
Donnie Davis

Patricia and Wolfgang Demisch
Carol Dietz

Carol and Walter Diggs

Ann and Charles Finch

Priscilla W. Foster

Susanne M. and Mel Glasscock
Kersten Gorski

Katie and Cliff Gunter

F. Paul Henderson

Frank and Dorene Herzog
Brenda and Bryan Higgins

Pam and Jim Higgins

Judith B. Hundertmark

Dennis Hykes

Sue F. Kerr

Suzanne and Daniel Kubin
Marjorie Harris and Peter Lambert
Judith and James Macey

Merlin Miller

Nancy and Jim Moye

Charles Riepe

Gavin Riepe

James Riepe Family Foundation
Fran Sampson Riepe

Vicki and Steve Smith

Binky and John Strom

Susan Timmons

Ingrun and Rolf Wagschal
Janna Lee and David Webber
Sara E. White
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NIGHT OUT for you
Mugic Education and
Childcare for
yOlAr’

Eéhléld k}dS |

6 hours of music education and
childcare (4:30 - 10:30pm) from

YOCOYOOTEY'S “™iocom concert mrograms

Ages 2 months - 10 years welcome!

Tor available date§ vigit roco.org/rocorooters




Houston’s tea sanctuary -
offering more than 150 organic
and fair trade premium grade teas,

S artisan teaware, gift baskets &
certificates, related classes and
the only sniffing bar in Texas.

Reconnect to a simpler time

when conversation was an art

u‘e A and peace of mind, body and
Kﬂtd "TM spirit were our main goals.

-

'W. Alabama * 713.252.4473
www.thepathoftea.com

Hours: Monday - Thursday 10am-9pm
Friday & Saturday 10am-11pm ¢ Sunday 11:30 am-8pm

DONIZETTI

ra in the heights I-A F"_-I-E
O DU REGIMENT

SUBSCRIPTIONS %
& TICKETS ON N2 cosian nFr"‘fE’
SALE NOW T

COSI FAN TUTTE

MARIA DE
BUENOS AIRES

CALL OUR BOX OFFICE MADAMA
OR GO ONLINE TODAY!

PIAZZOLLA

MARIA DE
BUENOS AIRES

FEBRUARY 15, 17, 21,23

LUCINDA /
Y LAS FLORES : PUCCINI

DE LA .
OPERAINTHEHEIGHTS.ORG NOCHEBUENA A MADAMA
713.861.5303 JACK AND THE BUTTERFLY

BEANSTALK APRIL26,28 | MAY2.4

PINOCCHIO

R e




R®

B? befher

April 12th and 13th, 2019 at 8PM
Hobby Center for the Performing Arts
800 Bagby Street, Houston, TX 77002

Visit http://www.metdance.org/ for more information




Q GAMES ¥ In Concert
PeO p | e Full 40-piece chamber orchestra

# Unchambered
20 18 =20 10 P | O y Intimate chamber ensemble series featuring
C 1 ]/-] d ]/‘. # Connections
a e a Unique collaborations with dynamic
partners throughout the community

& Musical Chairs

Thursday, March 7 * 5:30pm Reception
6:30pm Concert
The Heritage Society * 1100 Bagby St

« Chase Sequence
Saturday, April 6  5:00pm
MATCH « 3400 Main St
Tuesday, April 9 * 3:00pm fesree:sl;iﬁ .
Cypress Creek FACE ¢ 5830 Bermuda Dunes Dr

® ROCO In Concert
@® ROCO Unchambered
® ROCO Conneclions

v The Wrestler
Saturday, May 4 ¢ 5:00pm*
St. John the Divine * 2450 River Oaks Blvd




L )\ XARD]S Allan Edwards is a custom home builder who
listens to his clients. With forty years of home-

building experience in Houston, Allan’s personal

involvement ensures your home is built right.
To uphold our company’s high standards, Allan Edwards builds just a
few select new homes each year in the River Oaks, Tanglewood, and
Memorial areas. Our experience, hands-on management and keen eye
for detail result in the highest of quality.

Contact Allan Edwards Builder, Inc. at 1973 W. Gray, Suite 5
Houston, Texas 77019, 713-529-4481







